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Absolved vs. The Blamed 7” Available Now 
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Pre-Order Neon Horse’s New “Habit of Creature” EP From Velvet Blue Music 
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Jennifer Knapp Releases “Kansas 25” 
Bill Mallonee’s Glimmer is Now Available 
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Down the Line Podcast has been on break for a while, but it will return! Until then, here are some of the 
recent episodes you missed: 


4 
Episode 25 
Mike and Matt catch up after attending the 2022 AudioFeed Festival. They discuss what acts they caught at 
~~ the festival, their overall impressions, and what they think the future holds for the festival. 


Episode 24 
Dw. Dunphy previews and chats with Mike about his new album Charm Offensive. 


Episode 23 
“=, Theodore Andrew Obrastoff joins Mike to discuss The Arktos Chronicles, his new radio drama experience. 


Episode 22 
Mike interviews Peter Johnston RVA about his rock-based Mass hymns called Be Not Afraid. 


Episode 21 
. Mike talks with And How about the new record, “Never Landing”. 


Also, don't miss the Down the Line Archives on Archive.org. Every issue and Podcast so far, archived 
forever and ever (or at least as long as Archive.org lasts that is). 
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You’ve undoubtedly heard about Flamy Grant and the 
stir-up she is creating within the Christian scene. She 
had a number one song on the Christian iTunes charts. 
She attended the Dove Awards, along with a pretty 
sizeable group of LGBTQ+ people and allies. She has 
been touring recently, with her and Derek Webb 
trading off songs. Additionally, she has completed her 
second album, which will be fairly significant given her 
ear for musical variations and her powerful voice. 


As a precursor to this Flamy piece, the original CCM 
darling, Amy Grant, offered fresh and dynamic music 
for the generation familiar with the Jesus movement 
and beyond. Amy has continued to remain relevant 
for close to a half century. She accomplished in the 
‘80s what any CCM artist dreamed of doing, namely, 
taking her musical vocation and crossing over to the 
general market. Upon doing so, she got crucified by 
her own fans. Becoming a pop diva with a leopard- 
print jacket and a few pop chart toppers was more 
than the frozen chosen could tolerate. Albeit her 
divorce years later did not help matters any. Let’s all 
face it, castigating perceived societal evils has been 
pulpit vomit since times of antiquity. 


Some things have changed since the Amy days. Some 
things have not. One thing is for certain: those holding 
the morality cards will find some new scapegoat to tar 
and feather. Case in point, in July of 2023 Sean Feucht, 
worship artist and harbinger for MAGA-impassioned 
Christianity, tweeted: “If you’re wondering the end 
goal of the deconstruction movement in the church, 
then no look further than worship leader 
@derekwebb’s new collab with a drag queen. These 
are truly the last days.” Feucht’s tweet was in reaction 
to a photo op of deconstructed musician Derek Webb 
and former worship leader/now drag queen Flamy 
Grant teaming up. Without missing a beat, Flamy 
tweeted back, “End goal? Baby, we’re just getting 
started.” Flamy and Derek got the ball rolling for what 
they would coin End of Days House Show Tour. 


Down The Line caught up with Flamy and Derek on 
their mini tour in Victoria, BC at a beautiful historic 
Anglican church, adorned with stained-glass, ornate 
wood frame, and sound acoustics to die for. 


As | waited in the garden court outside the Sanctuary 
side entrance, | met two life-long Derek Webb 
enthusiasts, one driving from Edmonton and the other 
from California. Both have followed Webb not only on 
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his musical journey but also on his spiritual path from 
Caedmon’s Call to his current album The Jesus 
Hypothesis. 


Before show time, | was accompanied to a large 
hospitality room down the long hallways of this 
historical church. Flamy was in the process of 
transforming into drag personae, and | was privileged 
to have this conversation with her. 


DTL: How did the personae of Flamy Grant evolve? 
How did you find yourself on this path? 


Flamy: Gosh. | think just living the life | lived, it’s been 
an inevitable thing | could never have seen coming. But 
it makes perfect sense in retrospect. | had all the 
impulses and inclinations as a kid to go into my mom’s 
closet and steal her makeup. | remember specifically a 
tube of lipstick | ruined; | got in trouble for it. And you 
know, pretty quickly that started to be a thing that 
there was shame around. My parents were not proud 
of me when | did that stuff. Culturally, in our church and 
in my school, being a ‘sissy’ is not a thing you want to 
be, growing up in the South as a fundamentalist 
(chuckles). | suppressed all that, shoved it way down for 
years and years and years. After | had gone through my 
coming out journey, and my deconstruction journey, | 
started going to drag shows, like in my 30s, and fell in 
love with it. It was so fun and fabulous. | was intrigued 
by it but never thought it would be a thing | would do 
because | had a full-time day job, | was a worship leader 
on the side, and | was doing music in other ways. | 
sometimes had my own solo thing going. | was ina band 
for a while. There was just no time (to do drag). And 
then the pandemic happened! And there was suddenly 
time (laughs). So, it was the pandemic that opened up 
the space | needed to start really exploring it with some 
intentionality. From there, it was a really fast slippery 
slope (laughs) to becoming a full-time drag performer. 


The name came one night when my husband and | were 
watching RuPaul’s Drag Race. That night, | turned to 
him and was like, “I don’t have a drag name. Do you?” 
And he was like, “Of course | do. Amanda Dowitt.” | was 
like, “Of course you thought about this (laughing).” | 
had never thought about it. | was like, “I want one!” | 
love the names that are puns on your favorite diva like 
Tina Burner and Chaka Khanvict and Delta Work and 
those kinds of names. For me, it was kind of an obvious 
thing. As soon as | said Flamy Grant out loud, he 
laughed. | was like, Ok, that’s a thing. So literally that 
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Delta Work and those kinds of names. For me, it was 
kind of an obvious thing. As soon as | said Flamy Grant 
out loud, he laughed. | was like, Ok, that’s a thing. So 
literally that night | went and reserved it as an Instagram 
handle. | didn’t start doing anything with it for months. 
But | had it for a while before it was “OK, Let’s give this a 
shot!” 


That kind of leads into my next question. Have you 
heard from Amy Grant about your name? Has she ever 
given you her thumbs up or her blessing? 


Not in any official capacity. But | have certainly talked to 
people in her circle. Lots of folks have come to my shows 
and have said, | know Amy .... or my cousin knows Amy ... 
or my pastor knows Amy, and they have talked to her 
about me. | even had a friend of hers come to one of my 
shows and bought two of my vinyl. He asked, “Would 
you sign these for me?’ | said, “Of course.” | signed the 
one. He handed me the second one and said, “I need you 
to make this one out to Amy.” | asked, “Amy who?” He 
said, “You know which Amy.” | was like, “Are you 
kidding me?!! (lots of laughs)” Ostensibly, she has 

a copy of my vinyl in her home. | know her team 

is aware of me. And they think it’s cute. | hope 

to meet her one day. 


Cool. Um, you attended the Dove Awards? 
I’m sure in Nashville, drag is either hit or 
miss. How was that for you? What was 
the experience like? 


The spectrum of that experience was 
pretty broad. On the one hand | went with 
Semler, who is the first “out” queer 
Christian that hit number one on an iTunes 
chart. So Semler did it first. We became 

buds online via Tik Tok during the 
pandemic, and in real life after the world 
started up again. We put out the call on 

our social media, and we announced: we 

are going to the Doves. We’re gonna buy 
tickets in the nosebleeds in this one little 
section that still has a lot of tickets available. 

If you would like to join us and be queer at the 
Doves, or be an ally ... It’s not a protest, we’re 
not disrupting. We are just going to go. We are 
going to be our authentic selves and bring our 
queer joy into that space. 


| looked at it like an investigative exploratory committee. 
Let’s go into that space that has been so hostile to queer 
folks. Let’s see what happens when we’re there. On one 
hand it was great. Because we had 30 to 40 people show 
up. They flew in from all over. Actually, someone came 
from Canada. Then we had people from Wisconsin and 
California and all over. That was sweet and wonderful to 
walk out onto the plaza and have a crowd of colorful and 
very visibly queer people, hanging out, waiting for us. It 
was a very conservative event on a very conservative 
Christian campus. We did not know what to expect. Once 
we were all together, we were like, we are doing this. 
We walked in together. We definitely drew some 
attention (laughter). So that was really, really cool. In the 
end the good part was all of us had our own after-party 
at a bar nearby. And that was fun. 


eK 
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The actual Doves were a mind trip for me. I’ve never 
been in a space that was so ardently, openly Christian 
nationalist. It was disturbing and surprising. | read about 
it all the time, obviously, in the news right now with 
what’s happening with Evangelicalism... with it’s how this 
driver for Christian nationalism in the States. But | hadn’t 
been in a room where someone gave a speech about 
installing Jesus as the leader in the government of every 
single nation on Earth. And then a whole room of people 
erupting in rabid applause and standing to their feet. | 
mean, we are supposed to be celebrating the arts here, 
and it’s getting to be this political rally on the turn of a 
dime. A couple times that night it happened. It left me 
really disturbed. It was an investigative committee, and 
that is what | learned. | was like, ok, | know that now, | 
know that about the industry, and that is what the 
industry is. | don’t ever need to go back to the Doves. | 
don’t want to be involved in the Christian music industry 
as it currently stands. I’m not about that. 


What was also interesting about that night was about 
twelve people came up to me at some point during the 
night. We didn’t have any negative face to face 
interactions. That didn’t happen. But about twelve 
people came up to me and grabbed my arm or 
whispered into my ear or pulled me aside and said, Hey, 
we’re so happy that you’re here. Thank you for what you 
are doing. And my initial reaction was, Oh, there’s people 
here that are team inclusion, team equality and let’s let 
queer people live. But the longer | went on, and | am 
watching this Christian nationalism moment happen, | 
thought, this is actually terrible. Who knows how many 
people in this room are actually secretly affirming. But 
that’s the problem... they’re secret. That’s not ally-ship. 
That’s not helpful to me as a queer person. | guess they 
expect me to do all the work. | have to be the “out” 
queer person doing the job as they silently cheer me on 
from the sidelines. It’s not helpful to me and I’m not 
interested in that (laughs). | struggle with that. 


How do you protect yourself with all this nationalism 
and with evangelicals becoming more militant? How do 
you protect your soul? 


Oh, my soul... | thought you were asking about my body. 
| was like, look at me! I’m a huge person! Put me in heels 
and a wig, and | can be intimidating. | have a lot of 
privilege that way. I’m white, I’m big. | don’t go into a lot 
of spaces with physical fear. Even when | do, | insist on 
bravery for myself. | live most of my life in fear, of hell, 
of losing my faith, my place with my family, ...and I’m not 
about that anymore. I’m gonna be brave, no matter what 
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it takes. But in terms of protecting my soul, | stay rooted 
and grounded to my community. That’s what | need. | 
need to know that there are people that what | do 
matters to them. | need to know that there are people 
that support me and love me and have my back as | do 
this thing. Then I’m good, Thats what | need. If no one 
was responding to what | was doing and it was not 
making a difference for anyone, then | would not do it. 
That is literally the reason | carry on, because | get those 
messages, | get those comments, | get those people 
coming up to me at shows every single night. As long as 
that’s happening, it’s an easy answer for me. | look at it 
and | recognize this is the path, this is what needs to be 
done. 


What music inspires you? What kind of music do you 
listen to in your off time? 


| will typically gravitate towards the female singer- 
songwriter. | grew up listening to CCM, contemporary 
Christian music. That was all | was allowed for most of 
my childhood. The first CD | ever bought that was not 
from a Christian bookstore was Natalie Merchant’s Tiger 
Lily, which is still in the top 5 for me. She’s one of my 
favorite songwriters. That led me to what was happening 
with Lilith Fair at that time ... all the 90s female singer- 
songwriters... Sarah McLaughlin, Paula Cole, Tracy 
Chapman, Jonatha Brooke. | love that stuff. That’s where 
| stayed for thirty years is the female singer-songwriter. 


| love Taylor (Swift). | think Taylor is doing an incredible 
job right now. I'll listen to anything that has a point of 
view. Beyonce is insane right now. | love what she’s 
doing with country music. Like yes, you go girl. But for 
me, I’m usually going to go back to a girl with a guitar, 
that’s just my favorite thing to listen to. And Amy 
(Grant), obviously, comes through with the same vein... 
Jennifer Knapp, Margaret Becker... those are the voices 
that | loved. 


That’s the thing about contemporary Christian music. 
Around the year 2000 it pivoted into worship music, 
which is terrible! (laughter) | hate worship music so 
much. It’s literally written to meet the lowest common 
denominator. It’s this formula that you want as many 
people to be able to sing on a Sunday morning as 
possible. Which means you’re not saying anything. It’s as 
generic as hell. | hate that so much. | listen to singer- 
songwriters telling you their life stories in song. So | 
stopped listening to Christian music when everything 
went to worship music. | was like, where are my Susan 
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Ashton’s? Where is the Susan Ashton Margaret Becker 
Christine Dente Along the Road album? 


That’s sort of a long-winded way of saying | love the girl 
with the guitar. 


Well that ruins my next question but Ill ask it anyway 
(laughter)...is there anything in CCM that you think is 
worth listening to? 


Semler (laughter). Go listen to Semler. That’s all | got for 
you. ...There’s also a girl, Taylor Leonhardt. | don’t know 
if she’s actually in CCM, but she’s writing a lot of music 
that is very spiritual, and | like it. And it’s story-telling. 


At this point in the conversation, | was aware that 
Flamy still needed to finish getting ready for the show. 
We talked for a few more minutes about music and 
other stuff | can not recall. Derek Webb was also 


hanging out in the hospitality room, and he came over 


and chatted about how he finds music he enjoys. Both 
Flamy and Derek are very warm and personable and 
took the time to talk with people after the show until 
the church doors closed. Their commentary in between 
songs was witty and often theological. It was a magical 
evening through and through. 


Flamy’s first album (on CD and pink vinyl) Bible Bely 
Baby and other fun merch can be found at: 
https://www.flamygrant.com/store 


Also, be on the look-out for Flamy’s upcoming album, 
Fortune Teller, which did well on Kickstarter. It will be a 
kaleidoscope of country/gospel/folk/funk, and so 
draggy it will usher in the second coming. Let's give the 
end times the soundtrack it deserves (I borrowed this 
last bit. Don’t sue me). 

rant.com 


https://www.flam 


dg: Well, | started working on The World Yet Made 
years ago and it just kind of ended up sitting in limbo for 
awhile. | realized it had been longer than | thought since 
Where the Story Goes was released and | needed to get 
on with it. | talked to my friends Jeff Brown (Nashville) 
and David Facemyre (West Virginia) about playing on the 
project with me, and from there, it just kind of took off. 
Thanks to the digital era of recording, we were able to 
swap files over the internet. | finally moved into the 21% 
century and bought PreSonus Studio One. 


Back to the heart of the question, sorry. The World Yet 
Made is an 8 song EP. | first had that theme in mind 
when | was working on Where the Story Goes. | usually 
get ideas for future projects when I'm working on a 
current one. The concept was about the world we're 
moving into, every day. We can shape our days and 
years to a certain extent. A lot of people have suffered 
in the past, including me. | wanted to express hope for 
the future. I've made a lot of crazy mistakes, and | 
needed to believe in the power of the world yet made. 
Your story has not been written yet. It matters more in 
how you finish than how you started. I'm bipolar and 
lived without medication for many years before | was 
diagnosed. Life was a real roller coaster. | really needed 
to celebrate the promise of days to come. 


There's some talk about mortality in this project. 
“There's more days behind me now/Than days left still to 
come” is one such reference (“The New Sun”). The 
responsibility of being a good steward with the time we 
have looms large. | wanted to make a positive 
statement, overall. No matter how tough things are at 
the moment, we are moving into uncharted territory 


that waits for our design. | credit my wife's support for 
still being here, and | wanted to talk about it. I'm 
working on a couple of songs about her now, in fact. 


Dastardly David Facemyre on guitar and Jeff Brown on 
drums. | can't thank them enough for their input and 


work. The recording process was very different. On 
some songs, | would cut a basic bass track to a loop, add 
a scratch vocal and send it to David. He in turn, added 
guitar ideas and sent it back. We discuss things a bit, 
then make changes if necessary. Then | do a finished 
vocal, followed by the addition of drums at the end. 
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On some tracks, | already had the drums from scrappy 
little demos | had already sent Jeff, but the process 
with the guitars was the same. 


It is a great relief to work with others that you deem 
competent and can trust. David has good ideas that | 
would never think of and Jeff is one of the best session 
drummers in Nashville. | have the good fortune of 
being an old friend. It's also great to bounce ideas off 
of someone else. That said, | enjoy mixing the songs 
myself and driving David crazy with all the different 
versions. He's been mastering the tracks. 


On Facebook you talk about the physical struggles of 
making music while aging. | believe Bon Jovi even has 
a documentary about this aspect of being an aging 
rocker as well. How do you deal with the changes 
this stage in life brings? 


Well, for one thing, | am proud to still be working on 
music. Most of my contemporaries from 'back in the 
day' have long since given up. | know one friend who 
said “The world just isn't interested in my music,” then 
quit. When | first started with music, | was all punk 
rock and pretty much did everything wrong. Some of 
my acquaintances would laugh at me, because they 
were 'real' musicians. Now they're talking about what 
they used to do, not what they're doing. | want to 
keep going. Success is not making a lot of money or 
being famous. It's about writing good songs and 
having an audience, even a small one. Being true to 
your muse, | guess. Being productive. Working with 
the tools you have. | guess I've had to own up to the 
thought that what I'm doing now is considered, 'dad 
rock’. It's a little frustrating, but I'm in good company. 
Kids think the Foo Fighters are dad rock. 


I've lost some of my high singing range, even since 
Where the Story Goes. With practice, | could probably 
get some of it back. | used to be able to sing “Where 
the Streets Have No Name” in the original key easily. 
Not so much anymore. That's frustrating. So I'm 
sticking to a somewhat lower range now. I've thought 
about taking some singing lessons to get the high end 
back. 


Apart from that, | just have less energy than | used to 
and struggle to play at times. Of course, in the old 
days, | was manic half the time and had almost 
uncontrollable energy. | miss that sometimes, in a 
weird sort of way. But the highs were too high and 


the lows were too low, as they say. 


| used to be able to play eighth notes on the bass for 
half an hour straight, lol. Not anymore. I'm trying to 
shake the rust off. Speaking of rusty, | am really out of 
practice on the guitar. | hope to change that soon. 


I'm working on getting into shape so that | can go out 
and perform with a trio. I'm turning 58 this year, and | 
will be out and rocking live before 60. So that's 
something to look forward to. It's been a while. 


One thing that aging does is make you conscious that 
you're not going to be around forever. | know I'm not 
that old yet, but | want to leave something behind 
when | go. 


| see you are recording more music now as well. 
What are your current plans for this music? When 
can we expect to hear it? 


Yes! Dave, Jeff and | are working on a new project 
called “Eternity Seed.” We have half of it recorded 
and are starting work in the second half. It will 
hopefully be ready by the end of the year. Jeff is on 
tour as Taylor Swift's drum tech until late in the year. 
We plan to have everything ready to go by then. 
Usually, | accumulate ideas over long periods of time 
and then finally unload them onto tape. This time, 
I've very quickly come up with new songs. There were 
a few old ideas, of course, but most of it is brand new 
to me. Mortality rises as a theme again, maybe more 
so than the last project. So far, it's sounding very 
good. We're pleased with it. It's rock the way the 
Pilgrims did it. 


Your wife recorded an excellent cover of L.S.U.’s 
“Touch.” Were you involved in that recording? Does 
she have any plans for more music? 


Yes! She's been going to graduate school and working 
a lot, but she wants to record some music soon. She 
also wants to play out, either with a band or just an 
acoustic guitar. She's an excellent singer and does 
great stuff with melodies. She was in Vague (with 
John Thompson) years ago. Of course I'm ready to 
track and mix for her, but | don't know if I'm the best 
musician for her to work with. I'm still all punk rock. 
Don't ask me what key a song is in. I'll say “It starts on 
a G and then you play a B for a while.” 


| had asked a friend, Joel Stooksbury, to track the 
drums for the song. He did so, and went ahead and 
played the guitar and bass as well, sending me the 
tracks, ready to mix. He had been a Knott fan and 
knew the song well. | thought, “Well, that was easy.” 
| recorded Jenn's vocals and mixed the song. You can 
listen to it here: 


https://www.youtube.com/watch?v=7zt8Rx6FuuU 


That cover came out right before Michael Knott’s 
untimely passing. Were you and your wife fans? Was 
there any connection with him through your time in 
the industry? 


She originally signed up to do the cover several years 
ago for a tribute project that never came to fruition. | 
finally said we should do something with it and | 
posted it on YouTube. The next day we heard of 
Knott's passing. 


| met Mike Knott at GMA one year in the 90s when my 
band The Square was looking for a deal. He was very 
polite and gracious in the few minutes we talked. I'm 
friends with Chris Colbert, who has plenty of Knott 
stories to share. He was quite a character. 


Of course we were both fans, especially during the 
90's Blonde Vinyl days. “Touch” was a song Jenn had 
often performed acoustically. 


There has been talk through the years of re-issuing 
Velocipede’s ..Sane —- sometimes on_ vinyl, 
sometimes as a remastered BandCamp release | 
think. Where are the plans currently standing for that 
— if they are still in play? | know the reissue scene is a 
bit shaky right now. 


I've talked with Mathew Boone Hunt several times 
about a reissue, and he seems interested, but nothing 
definite has happened yet. Chris Colbert recorded the 
album capturing the way the band sounded. Live, it 
was overwhelming...the volume of the low-end guitar 
sounded massive. In the studio, too many duplicates 
of the same guitar parts built up a big spike at about 
300 -400 Hz. Sludge territory. In retrospect, | should 
have designated some guitar passes to low end and 
some to high end and EQ'd them as such. The guy 
who mastered the project apparently didn't care 
about the sound. It's too bad. 
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Dave did a remaster and we uploaded it to BandCamp. 
It sounds a lot better. Chris has also expressed 
interest in a remaster. That's his main gig lately and 
he has a lot of gear. I'm curious as to what he can do 
with it. Dave and | talked about getting a digital copy 
of the original tapes, but that might be impossible at 
this point, or extremely costly and not worth the 
expense. 


If you want to buy a remaster, let Matthew know! Its 
30" anniversary is this year. That is so weird. | was 27 
when | made that record. 


What about your art and design work? Do you still do 
anything with that? 


| do graphics and web design for myself and would do 
so for friends and family, but | don't intend to pursue 
it in a big way. | will be returning to illustration for a 
children's story | wrote a long time ago and want to 
publish. | will be self-publishing a collection of short 
fiction as well. I'm also working on the second draft of 
a novel that may go or may not be worth publishing. 
It's going to be a busy year. 


Any plans beyond the current music? Grand plans, 
side projects, experiments, etc with the future of 
Dann Gunn’s music? 


Yes. | plan on doing a very heavy guitar project with 
David, with a different band name. We may adopt 
programmed drums for a more industrial sound. We 
will see. | want to be a good steward with what time | 
have. | want to be productive. | want to explain 
myself to the world. For me, music is all about 
catharsis. It's cheaper than therapy. Even if I'm the 
only person who hears it, it's worth it. | feel indebted 
to some artists who have gone before and inspired 
me. | want to put something back...make a payment, 
as such. And of course, | want to return to playing 
live. That's the big one for me. Making the audience 
squint from the volume is always fun. 


For more information on Dann, see danngunn.com 


You can also listen to and purchase his music 
(including CDs) on his BandCamp site at 


danngunn.bandcamp.com 


Catching The Stilted Lodger in 
Unplanned Mischief 


You may not have heard of The Stilted Lodger before, 
butyou probably know the guy behind the music. The 
Stilted Lodger is a new solo project from Writ on 
Water’s own Jeff MacKey. We interviewed Writ on 
Water at DTL way back in our first issue in 2008. Or 
you might remember them from way back in the 
early 1990’s with their Blonde Vinyl Records release 
Sylph. Either way, this new project from MacKey 
should be of interest to our readers — continue on to 
find out why! 


You have been putting out albums as a member of 
Writ on Water for decades. So why do a solo album 
now? 


| guess the main reason is simply 
that I've been working on music 
alone in recent years. When the 
pandemic began, |! suddenly 
found myself with a lot of 
unexpected time on my hands, 
and | wound up writing and 
recording more than 60 new 
songs during the next couple of 
years. Further, since I've 
released a handful of 
albums/EPs on Leap Days over 
the years (Pelléas, 2000; A 
Wingless King, 2008; 
either/orwell, 2012), it gave me 
a bit of a target for an album 
release. It's always good for me 
to have a deadline because 
otherwise | tend to revise and 
re-record things endlessly. 


Caught in Mischief Unplanned 
has seventeen songs on it. Was this large number a 
result of collecting songs for this project for years 
and years, or a very inspired recent effort? 


All of the songs on CiMU were written since 2020, and 
the majority come from 2022. They weren't written 
with the notion of making an album but more as a 
personal/musical journal over a difficult period of 
time. By the end of 2022, | felt like | should do 
something with the material so | spent a lot of time 
last year whittling that much larger batch down to 


Interview by Matt Crosslin 


seventeen, and there is still enough leftover material 
to make up additional releases of some sort, although 
it's hard to say whether or when such projects might 
see the light of day. 


The title of the album seems to possibly be a 
reference to you creating a solo album itself — you 
were caught doing this mischievous thing that wasn’t 
planned. Or was it something else? 


| hadn't thought of it that way, but I'm more than 
happy for there to be different interpretations of the 
title. It comes from the lyrics of 'Leaf Fallen Heart,’ and 
| think of the phrase as kind of a variation of John 
Lennon's “life is what happens to you while you're 
busy making other plans” (or 
perhaps Burns' “the _ best-laid 
schemes of mice and men”). You 
may hold an ideal of what you 
think your life should be, but 
sometimes when you reflect back, 
you may find a lot more seemingly 
random shenanigans than careful 
planning. 


With The Stilted Lodger being the 
project name, some_ might 
wonder why you didn’t use your 
name instead? It is an interesting 
move, especially when you think 
about what “stilted lodger” could 
mean. 


I've just never felt like a solo artist. 
| certainly have nothing against 
solo artists—many of my favorite 
artists are! — but that idea has 
just never resonated with me. | don't know if that 
makes sense to anyone else, especially since | 
performed literally every sound on this album, but I've 
always thought of a solo artist as being a vocalist or 
instrumentalist whose works fundamentally feature 
the singing or specific-instrument-performance by 
that person. Whereas the music | make has never 
been meant to highlight any of those elements in that 
way. One reason, for instance, that | have always felt 
inclined to keep the voice a bit lower in the mix (some 
might even say “too low”) is because | don't regard 


the vocal to be more of a featured aspect than the 
rest of the instrumentation. To me, the essence of 
each song isn't the voice or the lyric or a specific 
instrument but something among and between them 
that reveals itself only when all of those elements are 
in the correct balance. 


| really struggled to find a name for the project | liked. 
| considered a lot of, in hindsight, bad ideas over the 
course of several months. One day around the 
beginning of this year, as my wife and | were taking a 
walk, | mentioned two ideas to her, both of which | 
liked to some degree, and she suggested | combine 
elements of each: The Stilted Lodger. | suppose people 
can make of it what they 
will, but my attachment to 
it was two-fold. First, in 
the sense of an “awkward 
tenant,” it leans into the 
notion of what it means 
not to belong, to not have 
a real sense of home, 
something with which I've 
wrestled throughout my 
life. Secondly, it pays 
homage to two of my 
musical heroes: Paddy 
McAloon and David Bowie. 


So far it looks like the 
album is available 
primarily on streaming 
services. Is Amazon the 
only place to purchase it? 
Are there any plans for a 
physical release? 


At this point, there are no plans for a physical release, 
no. | may be adding another online option or two in 
the near future and, if so, the details will be posted on 
the Stilted Lodger Facebook page. 


(note: since this interview happened, the album has 
been added to BandCamp where it can be purchased.) 


It has been a while since we have heard music from 
Writ on Water (A Charcoal Night — 2017) and 
either/orwell (2012). What is going on with those 
projects? Are they still active to some degree? 


Dan and | have lived in different states for about 
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twenty years now so our work “together” during that 
time has been very much apart. I'm certainly not 
opposed to the idea of making another Writ on Water 
album, but it proves more and more difficult for us to 
find or make time to collaborate, and | would only 
consider something to be Writ on Water if Dan and | 
work together on it. By way of background, most of 
the tracking for A Wingless King and a good portion of 
the two 2008 EPs had actually been recorded years 
earlier in California, and then we finished them up in 
2007/08 for release. The Greyest Day and A Charcoal 
Night were both made up primarily of songs dating 
back to the '90s—songs that likely would have been 
recorded for Blonde Vinyl if the label had survived 
long enough for us to fulfill 
our three-album deal. In 
fact, we had 4-track 
demoed most of The 
Greyest Day before Sylph 
was even released! So 
strangely, despite having 
made a_ handful of 
albums/EPs over the 25- 
year span from 1992 
(Syiph) to 2017 (ACN), 
those songs were almost 
entirely written between 
1990 and 2001. From that 
standpoint, perhaps Writ 
on Water's work is that of 
a time gone by. 


As for either/orwell, that 
album was, for me, quite a 
unique process and 
experience. Jarod Weldin and | recorded hours of 
material over the course of a couple of lengthy guitar 
improvisation sessions with just a single mic recording 
what we played. As ideas began to take shape, we 
would alternately add melodic, harmonic and textural 
layers. Then, after taking some time to listen to what 
we'd done over the next few weeks, we narrowed 
down to 10 ideas that were subsequently re-recorded 
from scratch over a period of a few months. | feel like 
that specific process is a defining characteristic of 
what either/orwell is, and it's hard to imagine making 
another e/o album any other way. Again, the obstacle 
to making another album is coordinating schedules to 
find the time. 


Does that even answer the question? I'm not sure. 


15 DOWNTHE LINE | THE STILTED LODGER 


Dan and Jarod are both dear friends with whom | 
interact frequently so I'd never say never. 


To you, what is the difference between a song you 
write for Writ on Water and one you write for a solo 
project? 


| don't know that | see any meaningful difference 
between the two, inasmuch as | just write what comes 
to me. There are certainly songs I've written in years 
past that | knew were not Writ on Water songs, that 
just would not have fit stylistically with a Writ release, 
but those have never been released anywhere. | think 
the main difference is that I'm in quite a different 
place in life and as a musician now than | was 20+ 
years ago when the Writ on Water material was 
written so | guess the main difference is...time. And to 
that end, I'm curious to know whether listeners hear 
TSL as more of an extension of Writ or as a noticeable 
change in direction. | didn't set out for the Stilted 
Lodger to be one of the other, and | genuinely don't 
know. 


With the recent re-issues of some Blonde Vinyl titles 
on vinyl, have you thought about re-releasing Sylph 
on vinyl? 


No. If we thought there was sufficient interest for it to 
be worthwhile, we might consider it. So probably not. 
Because Sylph was the final release on Blonde Vinyl, it 
got essentially no promotion whatsoever, just 
basically flung into the world to fend for itself. We 
were wrongly under the impression at the time that it 
was getting some level of label support, but 
ultimately, we are just appreciative that the album 
found any sort of audience and still has some level of 
ongoing notoriety. 


Did you ever know or work with Michael Knott, 
either through Blonde Vinyl or elsewhere? 


We used to run into Mike here and there through the 
label and at various shows/events, but not to a degree 
that would rise to the level of really knowing him. And 
our Mike Knott stories are probably best left out of 
the public domain. Our connection to Blonde Vinyl 
had a lot more to do with Ken Bower—the label's true 
unsung hero—and Chris Colbert than with Mike Knott. 


Do you have any future plans for more solo music? 
Or do you see this as a one-off project? 


I've had another project semi-in-the-works with Jon 
Sonnenberg over the last couple of years that | still 
hope will eventually find its way out into the ether. It's 
from another batch of songs | wrote and partially 
recorded a few years ago, and Jon was interested in 
working on some of them. | really admire him as a 
musician, songwriter and producer, and | think it could 
turn out to be quite interesting. 


And as | mentioned before, I've got quite a lot of new 
material that didn't make it onto CiMU. Hopefully it 
won't all get swept down the stream of waning 
interest like so many other abandoned songs over the 
years because | feel strongly about a good bit of it. All 
of which is to say...no, | don't intend for the Stilted 
Lodger to be a one-off and hope to use TSL again 
going forward. When...that is a bit harder to say. 


The Stilted Lodger on Facebook 
Writ on Water on Facebook 


either/orwell on Facebook 


writ on water 


a charcoal night 


either/orwell 


CATCHING UP WITH SEAN FROM AND HOW 


Interview by Mike Indest 


Sean, | was talking with Matt from Down the Line who said 
he was attempting to collect all of your physical releases 
and realized it was probably impossible. You’ve had a 
continuous stream of really great records and thankfully, 
for us, they keep coming. What keeps you motivated? 


Funny. I’ve been making “albums” since | was 13. I’ve made 
more than | can remember, or want to remember, so 
thankfully Matt will have to complete another collection! 


I’m not sure what keeps me motivated, really. I’m not like a 
real musician who jams along with people. | end up writing 
a song when | mess around with a stringed instrument, and 
then | record them once I’ve come up with a batch that | 
like. | love the whole process of writing, recording, mixing 
and archiving. 


Do you have a theme either sonically or lyrically when you 
start writing for what will be a new record? 


| do tend to have an idea, sonically, sometimes.... roughly. | 
have phases where maybe | won’t use reverb on my guitar 
amps, or no Tom drums, etc. Lyrically | will notice a sort of 
theme after a few songs are written, and that will influence 
the rest of the album. 


You said you end up writing a song when you mess around 
with a stringed instrument. Do you ever play your older 
material or do you find more satisfaction creating 
something new? 


| have no desire to play publicly, so | don’t really revisit old 
songs. | have a hard time listening to my own music, but | 
try to on occasion. I’m always thinking about, or working on 
the next thing. 


| have thousands of “real” albums in my collection, if | want 
to enjoy listening to music! 


Who have you been listening to lately? 


| drive a lot for work and | always have a huge pile of CDs in 
the passenger seat. Recently it’s been tons of Kurt Vile, 
David Sylvian, Mark Mulcahy and anything attached to 
Gordon Downie. There is always a Terry Taylor and Paul 
McCartney album in that rotation, regardless of my current 
obsessions. 


CDs not streaming? 
CD is my favorite format. If | download an album it goes 


right on a CD. It sounds the same as the source it came 
from, and keeps sounding the same, unlike vinyl or tape. | 


do need music to be on a physical format. | prefer digging to 
scrolling. 


Do you study and analyze other recording techniques or 
do you just experiment to see what sounds good to you? 


I’m very interested in how recordings are made, and | will 
try out techniques on my own stuff. | record in a 7x 10 
space, so I’m pretty limited with what | can do. | like 
limitations in that | don’t waste a lot of time trying to get 
things perfect. It feels more like art if | just go for something 
and get surprised by what happens. Too much craft feels 
like work. Gotta find the right balance, | suppose. 


If you had to give someone one of your records as an intro 
to And How, which record would it be? 


It would always be the latest one. The most current is closer 
to where my head and taste is usually at. 


| notice you don’t publish your lyrics on Bandcamp, but | 
know you are also a big “read the liner notes” guy with 
other artists. What makes you a little more reserved about 
posting your lyrics and detailed liner notes for your own 
stuff? 


| do like liner notes, but | don’t like lyrics spelled out. | still 
sing “up to par with candy bars” when | hear “Sitting Still” 
by R.E.M.! 


Typing all that out is a ton of work for a thumb typer. If 
anyone has a question they can email me on Bandcamp. 
andhow1.bandcamp.com 


I’ve been listening to your music for a decade plus now. 
On this record | found a few surprises. | won’t give them 
all away but where did “Away From Blue” come from? 


| can tell you the acoustic guitar was “Franklin,” a Silvertone 
that my friend Randy Franklin found in a dumpster pile for 
me. He was a metal scrapper, and | asked him to grab any 
guitar, in any shape if he came across one. There wasn’t one 
thing that wasn’t cracked or broken on it! | put it all back 
together and it sounds and plays great! | love that guitar. | 
miss Randy. 


The sad inspiration for that song came from trying to feel 
happy during a sad situation. My mom was nearing her final 
stages of Lewy Body Dementia at the time. It’s kind of about 
how to find “normal” during, or after loss. 


So sorry to hear about your mom. Did you find out her 
diagnosis before starting to write the new album? 
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Thanks. We’ve known for a few years that it was a form of 
Dementia, didn’t know what kind for a while. She was in 
and out of the hospital and transitional care, and finally in 
home Hospice. | was able to see her every day. The album 
was written and some recording was done during that time. 


Did it make these songs harder to write and record? How 
did it alter your process? 


I’m trying to remember when and how | wrote and 
recorded this album. 


It was an exhausting time. My mom was home, with my 
dad, and they needed help daily. Between that, work, and 
the kids there wasn’t much time. | guess | was on autopilot, 
and the music stuff has always been my best therapy and 
distraction throughout my life. 


When | listen to the songs now, they all seem to be about 
this experience, but at the time | think | was just writing 
songs and recording them. 


It’s a very bright and clear sounding album, probably to 
counter the heavy, slightly dark writing. It’s a late night, 
exhausted album, trying to sound like a summer day. 


There are some bright moments that were unexpected. 
Was that the first time you recorded with a banjo? 


No, I’ve fumbled with them before. | had an album that | 
pretty much wrote on banjo. It was a rocking record, so | 
made an electric guitar that was tuned like a banjo and has 
half of a P bass pickup in it. I’m more Kermit the Frog than 
Steve Martin when it comes to banjo playing. 


Your new album Forgetting and a great deal of your others 
are on Bandcamp and also streaming services. How do you 
prefer people to listen to your music? 


| wish they’d get it on CD. That’s not happening, so 
streaming is about the only option. | know nothing about 
Spotify, but there are a handful of my albums on there. 
Bandcamp has more and is free to download and listen. 


Do you have any social media, is there a way for people to 
follow you to know when you have something new out? 


I’m not on any social media, but Bandcamp will send me 
emails from people. 


You mentioned Terry Taylor is always in your rotation. In 
fact, | think we first connected on the Daniel Amos 
message board, if not directly, through some people on 
there. What's your connection with the alternative 
Christian music world? 


| started writing songs at 13, and hung around the local 
music store after school. | got to know a lot of the musicians 
in the area, so most of my friends were guys that were 10 
years or so older than me. A few songwriter friends had 
been struggling with addictions and “found Jesus”, as they 
put it. 


These guys were introduced to Christian music from church, 
or AA and they would say, “Dude, if you like New Wave, 
check out Daniel Amos, if you love Bread, check out Larry 
Norman, if you want to feel bad about your guitar playing, 
check out The 77s! 


These bands blew my mind! | wonder if because they 
weren’t trying to get on MTV or rock stations, they were 
more free, as artists, to expand their creativity? 


Terry Taylor is at the tippy top of my favorite list. His music 
is incredibly melodic and weird. His lyrics are so thoughtful 
and thought provoking. | never get enough of anything the 
guy does. My favorite guitar player is Greg Flesch. The guy is 
a madman! 


Tim Chandler.... don’t get me started! 


One last question. | hear that you finally "get" Morrissey, 
I've been praying for that enlightenment. What made the 
switch? 


For the longest time | didn’t know what to think about 
Morissey’s voice. After reading both of Boy George’s 
autobiographies and hearing him mention him | started to 
crack. | figured that if Boy George and Mike Indest are 
beating me over the head with Morrissey, | must be missing 
something. If two of my long list of favorite singers hear 
something, there must be something. 

| just closed my eyes and tried to not visualize the tree 
branch, swaying in his back pocket, and listened close. 
Perhaps it was divine intervention? Thank you, Mike. 


Thanks Sean! 
Check out the latest from And How, Forgetting and his 


other 20 plus albums that are available @ 
andhow1.bandcamp.com. 


AND HOW 
Forgetting 
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It’s hard to believe that 
there have been two 
AudioFeed Festivals 
since the last issue of 
Down the Line. The 
original goal was to 
have this issue out right 
before AudioFeed 2024, but life, COVID, you name it 
happened and here we are. But let’s catch up with 2023 
before diving into 2024. 


In some ways, there is a bit less to write about for 2023 
than 2022. There was less of a presence of the “old school” 
bands like in 2022. Which you can probably blame on the 
economy, raising prices, death of the “scene,” or just 
reality. That just meant there was more time to discover 
new bands. And AudioFeed always has plenty of great indie 
bands to check out. 


The DTL AudioFeed crew is generally Matt and Doug 
hanging out with Retroactive Records owner (and all- 
around great guy) Matt Hunt. This year we were joined by 
author and pastor Loyd Harp (Middle Space Youth Work). 
Harp (pictured above) was one of many great speakers that 
| caught this year, along with Nate Allen and Andy Squires. 
There was still a speaker or two dredging up old evangelical 
conspiracy theories about the oh-so-scary “Liberals” out to 
destroy the church (“Liberals” are either not doing a good 
enough job to be so feared... or maybe they are just not 
even trying?) — but their presence really shows how the 
festival strives to include all. 


On the music side of things, Ronnie Martin (Dance House 
Children, Joy Electric, etc) was the big draw for many at the 


festival. Many 
people enjoyed 
the show, but 
those of us in 
the back got a 
muddy mess of 
sound. The 
soundcheck 
itself sounded great, but it felt like someone pushed the 
bass all the way up after that as it became unlistenable in 
the indoor stage. 2 Minute Minor (pictured below left) gave 
a rousing final performance full of the passion and energy 
they are known for. If they really go through with winding 
the band down, they will be missed. | wasn’t familiar with 
Death Therapy before seeing them, but now I’m a fan of 
their industrial groove metal. Also caught good sets by 
Glenn Kaiser, Nate Allen, Heather Hammers, Leper, 
Becoming the Archetype, and Idle Threat. And there was a 
lot | missed due to overlapping schedules. For me, the 
highlight of the festival was Jeff Elbel + PING (pictured 
above). Their mixture of wit and quirky alternative rock is 
always a highlight, but they seemed to take it to the next 
level this year. 


New bands (to me at 
least) also play a 
prominent role in 
the festival. World 
Gone Cold, Lone 
Wild, Wyatt Espalin, 
and Darlington all 
caught my attention. 
Boha Tribe seemed to catch a lot of people’s attention with 
their groovy worship music. Matt and Doug raved about a 
band called Jagalchi that played after | left. | think we all 
agreed that one major highlight of the new bands was two- 
person post rock band Analecta (pictured below) Their 
instrumental rock was mesmerizing. They also were 
probably the first band with an openly trans woman to play 
a Christian festival, which was a nice contrast to other 
bands that played blatantly anti-trans songs. Live and let 
live | always say. Oh, and Hunt almost won a hot dog eating 
contest. But I’m sworn to secrecy on that. 
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| should also mention that DTL podcast host and contributor 
Mike Indest was at AudioFeed in 2022 but hasn’t been able 
to make it the past few years. Hopefully that changes in the 
future, but in 2024 we had the same crew from 2023. | 
should mention that it’s not really just us four, as there are 
also many other long-time and newly met friends that hang 
out with us depending on the schedule. Boone’s Overstock 
always sets up a table to sell their awesome releases at a 
discount. This always draws a crowd, and many regulars like 
the DTL crew spend hours there hanging out and chatting. 
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There was another great line-up of speakers this year — | 
missed more than | caught. One of the most interesting 
session was a panel put together by Loyd Harp called 
“Behold | Do a New Thing: God and the Avant Garde” — 


featuring Nate Allen, Jay Goodwin, and Christina Andrea 
Harp. Many deep thoughts were shared by the panel. 


New bands (at least to me) were a major theme again this 
year. | finally managed to catch Jagalchi, and they did not 
disappoint. A young band inspired by mid-era Living 
Sacrifice called The Other White Meat impressed many of 
us. Jay Goodwin’s band Diaspora AD also put on a killer 
show with a unique blend of gospel, reggae, metal, death 
metal, you name it. Also several covers, including King’s X’s 
classic “Over My Head.” Other new (to me) bands that | 
caught were Terminus Victor, Rig Time, Turtledoves, and so 
many more. Turtledoves even got a shout out from The 
Choir during their set (more on that later). 


Several bands covered in DTL also put on some great sets. | 
was surprised to see long time industrial metal band 
Autumn’s Descent on the bill, so of course | caught their 
set. They did not disappoint. And yes guys, | was one of the 
old people that recognized your cover song. Other notable 
sets came from Wyatt Espalin, Boha Tribe, Spaceships, and 
(again) so many others. Sorry “so many others” — there is 
only so much space here. 


Of course, Jeff Elbel + PING returned for yet another 
awesome set, this one a bit more acoustic. Harry Gore and 
Steve Hindalong joined the band this time. The highlight of 
their set was a tribute cover of "English Interpreter of 
English / The Grape Prophet Speaks." The band made a 
killer interpretation of the song, and the original voice of 
the Grape Prophet himself (Steve Hindalong) reprised his 
role. Michael Knott would have been proud. 


But the highlight of AudioFeed 2024 was always destined to 
be The Choir. Pulling together their first show since before 
COVID without Tim Chandler was hard, but they put on a 
magical show. You can watch the entire set on YouTube. 


The show started with Hindalong playing a solo song. Then 
Derri Daugherty joined for the next song. Finally, Dan 
Michaels joined for the rest of the set. They played as many 
songs as they could cram into a 45-minute set, including an 
extended impromptu jam at the end of “Circle Slide” with 
Michaels walking around the crowd playing. Again, magical. 


As usual, | always have to leave early the last day to get 
back to Dad duties, so | missed several last day things like 
the Rich Mullins tribute (but | hear it was good). | hope 
people will make plans to attend AudioFeed 2025 — if you 
do, be sure to come by the Bone’s Overstock booth to say 
hi and chat. 


Randy and Matthias Layton: 


Continuing the Alternative Records 
Tradition of Greatness 


Interview by Matt Crosslin 


Randy Layton is a legend... to those of us that know good 
music. Which is not often what you hear about label 
owners (and not always a good thing when you do), but 
Randy in many ways transcended the typical label owner 
pigeonhole. He collected rare tracks like an uber fan, but 
released albums and compilations based on quality rather 
than throwing it all in. His label has worked with bands 
that are favorites of DTL readers — the 77s, Daniel Amos, 
Two Pound Planet, Steve Scott, Robert Vaughn, etc. There 
is even a Wikipedia page for his small label that hasn’t 
been deleted by overzealous mods (which speaks to 
importance of the music). His posts on Facebook gave fans 
great insight into his label and related bands — and the 
banter with people like Michael Roe and Steve Scott was 
always entertaining. 


Of course, Randy has shared his health issues as well, and 
it hasn’t been good news for friends and fans recently. 
Sadly, Randy has passed away since this interview took 
place. As someone that has been friends with Randy on 
Facebook for a while, | always enjoyed my interactions 
with him immensely. | only regret that | never made it out 
to his neck of the woods to meet him in person. He still 
had some projects in the works, so he handed his label 
over to his son for upcoming releases. | wanted to talk 
about all of that with Randy and Matthias in a quick 
interview. | tried to goad Randy into dropping some dark 
secrets, but he passed on that. After | totally flubbed the 
release decade of Songs From the Riverhouse, we dove 
into some projects everyone reading this should check 
out... 
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First of all, let’s get to the immediate project. You two are 
working on a vinyl re-issue of Robert Vaughn and the 
Shadow’s Song From the Riverhouse. For those that are 
not familiar with them, but are maybe interested in 
getting a hidden 80’s gem, how would you describe this 
album? 


Randy Layton: Well first to be accurate, it’s not an ’80s 
gem, it came out in 1991 and thankfully isn’t an 80s gem 
because it doesn’t have a lot of the things that mar many of 
those recordings from that time, Including Love and War. 


So instead, | would just describe it as something that almost 
foresaw Americana musically. It’s a lot more stripped down 
sonically and there’s quite a mixture of styles on the album 
from rockers to things that are more introspective. 


Lyrically, the songs are different than those on Love and 
War. It’s more a look at people living on the borders down 
by San Diego and going through a variety of tough times but 
also some positive times as well. It’s more writing about 
characters than | think he’d ever done before. 


| think prior to that he had just a lot of things he wanted to 
say and came down to almost like a message-oriented 
approach and this is much less like that musically. | think it’s 
also a lot more commercial or had that potential certainly. 


Why a vinyl release? Why not just do a digital release and 
be done with it? 


Randy: Simply because I’ve been asked for the years for a 
vinyl release. | may have overestimated how many people 
had asked but it sure seemed like a lot of people thought 
this would be a cool vinyl piece, so | decided to go with it as 
a reissue. | didn’t want to get into a CD reissue because | 
figured there were plenty of CDs out there. 


Matthias Layton: The original album packed in a lot of 
content into a CD with 74 minutes of music and the 
accompanying lyrics shoehorned in. With this vinyl release, 
the record will get the larger format it deserves and better 
showcase the prolific songwriting. It’s also nice just to hold 
something of this quality in your hands. 


There are already two versions of this album (two song 
difference from the original tape and CD versions for those 
that don’t know). Will this be one of those versions, or a 
third? What goodies and extras can we look forward to on 
this release? 


Randy: a third, really. Something that adds a great song 
that wasn’t there before and adding on ones that were 
extra from previous formats. It’s about 82 minutes. To 
facilitate that “Lost Highway” was taken off. All of that can 
be downloaded as well. 


Also adding on the unreleased White Trash Supper Club EP 
(though now expanded) from 1991 that was canceled when 
Robert signed with Sony. 
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(Even though the fundraiser campaign is over, readers can 
find out about the details on the IndieGoGo page.) 


Speaking of Robert, did Decayed Volume 1 get enough 
interest to garner a release of Volumes 2 and 3? 


Randy: | really haven’t promoted that. There are two others 
but not likely to get released. 


(Alright people, we need to right this wrong. Get 
yourselves to BandCamp and purchase multiple copies and 
gift copies of Decayed Volume 1!) 


So let’s step back now to history stuff. You did some great 
interviews with True Tunes Podcast (see above). There is 
also a good discography / history of the label releases 
archive online as well. What would you say were the most 
successful releases for Alternative Records? Whether in 
terms of sales, or fan response, or even your personal 
favorites? 


Randy: More Miserable Than You'll Ever Be by 77s and Lost 
Horizon by Steve Scott launched things and were the 
biggest sellers, but I’d add on Two Pound Planet for 
favorites. But that’s leaving this (Riverhouse) out too! So it’s 
like choosing a favorite child, which isn’t right. And I’ve 
heard a lot of fans tell me every one of those are favorites 
for them. 


Matthias: I’d have to say More Miserable myself primarily 
due to nostalgic reasons growing up around the 77s music 
as a little kid. 


On Facebook Randy you have share stories about demos 
you got but didn’t / couldn’t act on, or projects that you 
wanted to do but that didn’t work out. What are some of 
your favorites from the “wish this could have happened” 
files? 


Randy: Oh, that’s tough. | could have worked with Knott 
early on but declined. There are others but you wouldn’t 
know them. 


(Note: Randy does have a SoundCloud account with rare 
songs and unreleased mixes of several songs by The 77s, 
Steve Scott, Robert Vaughn, etc, etc. There are also songs 
by his father and mother. Even a few tracks by bands that 
he wanted to work with for Alternative Records 
(Lighweight and Jim Upham for example). At the very 
bottom is a demo by a band called Armageddon 
Soundtrack and a brief story about the band he wishes he 
could have released.) 


Recently it was announced that Alternative Records is 
being turned over to Matthias to take over the reins. What 
led to that decision at this point in time? 


Matthias: As some fans of the label may be aware, my dad 
is towards the end of a long fight with a terminal form of 
cancer. In helping him with this Riverhouse project, it 


became apparent to me that this work is something | would 
like to continue, both on his behalf and in the interest of my 
own love of music. 


For those that don’t Matthias as well, how would you 
introduce yourself as the successor to Alternative 
Records? What is your history with the bands that have 
been released on that label? 


Matthias: Being Randy’s son, | grew up around lots of music 
in general but also around some of the Alternative bands as 
well. My earliest memory of a concert is seeing the 77s at 
the age of 4 in Eugene, Oregon a couple of years before 
they put anything out on Alternative. That band and several 
others from the label provided a lot of the background 
music of my childhood. 


There has been some mention of an exciting upcoming 
project on Alternative Records as well. What can fans look 
forward to going forward? What projects are in the works? 


Randy: Potentially later this year, we’re looking at a first 
real issue of the legendary Steve Scott’s Emotional 
Tourist album, that was supposed to come out through 
Exit/A&M but didn’t. As originally conceived, mixed and 
designed, from the tape masters. 


Randy, with your health issues, how can family and friends 
help the most? Both with prayers and practical needs? 


Randy: Prayers, certainly, and supporting Matthias on this 
adventure. The better these things do, the more high- 
quality releases can come out. It’s very hard going through 
this but | appreciate all the love and support all these years. 
Thank you. 


(I also highly recommend listening to two True Tunes 
podcasts with Randy and Matthias, one from about a year 
ago and another from three months ago.) 


There you have it — the low down on Randy, Matthias, and 
Alternative Records. You can purchase recent digital 
releases and left over merch on the Alternative Records 
BandCamp page, including the recent re-issue of Robert 
Vaughn and the Shadow’s Love and War (35th Anniversary 
Deluxe Edition), Pantano/Salsbury’s Hit the Switch (Deluxe 
Edition), and Part One of the Sonny Richter collection 
(Randy’s Dad). If you don’t have it already, you should go 
to the Two Pound Planet BandCamp page and check out 
the Songs From the Hydrogen Jukebox deluxe re-issue. 
Finally, be sure to check out Josh Rude’s “Gotta Go To 
Church! (Josh Rude vs. The Churchgoers)“ single — 100% of 
profits will be donated to the Randy Layton family to help 
offset expenses due to illness. We all miss you Randy! 


GOOD SAINT BATHANAEL 
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Flamy Grant | Bible Belt Baby | 2022 Independent | flamygrant.bandcamp.com | | can’t believe that | 
am about to review this album. | don’t really know a whole lot about Gospel and roots music, so.... Wait. 
You are upset that | am reviewing this? Is it too controversial for you? Can | remind you of the history of 
music? Of Christian music even? | remember when Stryper were “godless sinners” for having long hair 
and make-up. Before that Amy Grant was “destroying” the church for her outfits and worldly fashion. 
Have you forgotten that we cover Jennifer Knapp, Ric Alba, Analecta, Sean Doty, etc, etc? | guarantee | 
can go through your music collection and find you listening to people with different views on Christianity 
than you have. What | was surprised about listening to this album was how sincere and well-thought out 
the music and lyrics are when it could have been easy to embrace a more campy style and still be on 
brand. And | am a fan of well-done camp. But Flamy is a serious musician and singer with serious talent. 
Just take “What Did You Drag Me Into?” This could have been a fun goofy song, but it works even better 
as a serious gospel-tinged Americana mid-paced romp. There are many styles mixed together on this 
album — rap, country, blues, pop, etc. The album is mostly ballad-driven, but there is still some interesting 
experimentation to discover in the album such as the trippy spoken word tune “Ones Like Us.” If you 
really want to know the truth about drag, might | suggest listening to the songs with an open mind? 
(Matt Crosslin) 


Good Saint Nathanael | / Write the Songs | Need | goodsaintnathanael.bandcamp.com | 2024 
Independent | After decades of facing imminent destruction due to someone wanting to destroy him for 
some reason, it seems that Nate Allen has revealed what aided his survival all of these years: therapy. / 
Write the Songs | Need is a collection that has been a decade in the making, but was recorded quickly in 
one week. That means that sonically this is a very primal record — with one voice and one acoustic guitar 
— while at the same time lyrically being very deep and developed. That might make it sound like this is a 
folk album, but there is a quirky Destroy Nate Allen aspect to it that makes it not quite folk either. Before 
you think boring singer songwriter strum fest, | would point out that Allen keeps the music interesting as 
well, sometimes speeding things up to — dare | say? — rock out on some songs. Themes range from 
dealing with the pressure to act like everything is fine, to trying to find worth in yourself when you don’t 
feel it or see it easily, to the struggle to find energy when life sucks it out of you. But there is also a range 
of hope amongst the acknowledgement of how difficult life can be; one moment Allen is singing “Trying 
so hard to withhold all your might, Taking left turns when you know what is right...” and the next he is 
singing “| want to be every knowing, ever-growing, ever-knowing; | want to be ever-growing, always 
changing views.” There are so many lyrics to love in this that | could write an article quoting them, but 
why do that when you can go listen? Check it out on BandCamp and make sure to sign up to see a 
therapist while you are at it. We all need it! (Matt Crosslin) 


Starflyer 59 | Lust for Gold | 2024 Velvet Blue Music | starflyer59.bandcamp.com | So is this the long- 
desired return to Gold-era noisy guitar shoegaze that fans have been clamoring for? Kind of. The guitars, 
feedback, and other elements of early SF59 are all there, but there are many other elements. Fans have 
noted hints of almost every album they have out here, so you will probably hear what you like the most. 
That is not to say this album is a mess; quite the contrary, it has a very focused vision. It’s just not a re- 
hash of Gold as much as it is a celebration of the entire past of SF59. The vocals and verses remind me a 
lot of their recent output. | know there was some grumbling at AudioFeed about VBM package prices as 
well as the pressure to buy an album that went on sale without hearing much of the album because SF59 
vinyl can sometimes sell out fast. This came mostly from people that were not fans of their last album 
Vanity. As someone that was not impressed with some of Vanity, | think | can safely recommend this 
album to all fans of SF59. The packaging appears to be very minimal at first — the image to the left is 
actually the back cover, and that is all there is. So it is another mono-colored cover. | want to say Antique 
Gold, but honestly sometimes | lean towards nicknaming it Copper. But the vinyl does come with a nice 
booklet with lyrics and sketches for each song. (Matt Crosslin) 


Orbis Max | Orbis Max | 2023 Independent | orbismax.bandcamp.com | This is the new self-titled 
album from the self-described “Internet recording collection” from all over the place called Orbis Max. If 
the vocals and song writing sounds familiar, that is because this collective is led by DTL Collective 
member Dw Dunphy. So there should be something familiar about the music here for our readers. But 
because this is a collective, there is more than Dw here as well. At times they rock out, at other times 
they pull at your heart strings with songs like “RUOK” — which features some lovely guest vocals from Lisa 
Mychols. Stylistically, | would say this is somewhere in the alternative rock / power pop / rock rock realm, 
but kind of doing it’s own thing. Lots and lots of different styles mixed in, along with slight influences 
from many bands that we cover here. You probably heard many of the lead up singles for this release 
earlier this year, but it is safe to say that the whole album delivers on the promise of those singles. And 
check out the awesome artwork design! It continues throughout the digital file and packaging. Available 
for purchase as a digital download or physical CD from BandCamp. (Matt Crosslin) 
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Josh Rude | A Rock So Big ! Cain’t | 2023 Independent | joshrude.bandcamp.com | And now for 
something completely different... This is an experimental, avant-guard, garage rock, random noise, way 
out in left field release that is a bit beyond description in some ways. | enjoy music like this, but | am just 
not sure how to describe it to you well enough to get you to go to BandCamp and listen for yourself. 
Would it help to say that Jerry Chamberlain (Daniel Amos), Joshua Lory (L.S. Underground, Cast the 
Dragon), Randy Layton (Alternative Records), Steve Taylor, Steve Scott, and others make guest 
appearances on here in various ways (spoken word pieces, narration, phone messages, etc)? | know it 
seems like there are a lot of songs on here, but only 8 of them break the 2:00 mark, with only 2 of those 
going over 3:00. Some tracks are kind of found noise constructed tracks, others have a structure like rock 
songs... well, experimental rock songs that is. Kind of like Marc Plainguet, Steve Scott, Mike Indest, and 
Christian Plumber thrown into a blender and lightly chopped up. It is quite the trip — but one | think you 
will enjoy if you will give it a chance. (Matt Crosslin) 


Dann Gunn | The World Yet Made | 2024 Independent | danngunn.bandcamp.com | Dann Gunn is 
back with a new slab of guitar-driven alternative rock. As most readers will know, Dann was half of the 
noise sludge rock duo Velocipede back in the day. He has since set out on a solo career for several 
decades now. Gunn has turned down the wall of distortion guitar sounds a bit, but there are still heavy 
guitars a plenty here. To my ears, Dann keeps growing as a songwriter with each release. Unfortunately, 
that doesn’t necessarily equate to attention from the major media labels or conglomerations or 
whatever they are called these days, but Gunn just keeps on keeping on. | also have to point out | love 
how the bass guitar rumbles and stands out here as part of the music rather than a background sound. 
Songs like “100 Days” lean back towards the loud guitar rock of Gunn’s past. The highlight of the album is 
the tear-inducing “Flying Free” about a friend of Dann’s that passed away too early. It always puts a lump 
in my throat. | should also note that Dann’s vocals have also improved with age, even though they are 
still distinctly his. Check this album out ASAP — you won't regret it. (Matt Crosslin) 


The Stilted Lodger | Caught in Mischief Unplanned | thestiltedlodger.bandcamp.com | 2022 
Independent | Jeff MacKey of Writ on Water and either/orwell returns with his first solo album. Why 
does a solo album have a band name instead of his name on it? Make sure to read the interview in this 
issue to find out. But what about the actual music here? There is a lot of it (17 songs worth), as well as 
similarities to MacKey’s other bands... but also several differences. Under the broad alternative banner, 
you have mixtures of several sounds that would be classified as post-punk, darkwave, space rock, etc. 
Which, of course, | know you can say about Writ on Water. But closer listening will yield subtle and 
obvious differences. Both projects are great, so in the end you won't feel like it matters. Some of the 
songs sound like one person projects, others achieve a fuller band sound. Songs like “Alienable Rites” 
have an experimental edge to them, while other songs like “Paint This Wall Dorian Grey” have a driving 
bass line that needs to be heard with headphones. In fact, that is what | would recommend — put the 
whole album on with some headphones and sit back and enjoy. (Matt Crosslin) 


Luxury | Like Unto Lambs | 2024 Independent | luxury.bandcamp.com | Luxury returns (again) with a 
new album and a new perspective on songwriting. Listening to a recent True Tunes Podcast episode, the 
band describes how they took a different approach to crafting their songs with this release. In the past 
they would collaborate in one room, but this time they took a different approach to collaboration. Go 
listen if you want to hear more. The results? Really impressive to say the least. While this album didn’t 
grab me immediately like Trophies did, | still loved it and then it grabbed me after a listen or two. It’s still 
Luxury, it still rocks, it still tugs on the emotions, it is still indie, alternative rock, but it’s just more of all of 
that this time. Favorites are hard to pick, but the riff in “The Necklace / Make a Gesture, Start a Fight” is 
just amazing. JJT’s favorite track “The Wilderness / The Color of Gold” is also killer! This album feels a bit 
shorter that previous albums, but the slower epic emotional numbers are still there. The influence of the 
80s and 90s are still strong, but they somehow meld those influences even tighter each release to the 
point that it is hard to call out any one specific one. Don’t let this one slip by. (Matt Crosslin) 
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Rob Gallas | All That is True | 2024 Independent | robgallas.bandcamp.com | Hey, isn’t that the guy 
from-“ yep, it sure is. Gallas is known for fronting Black & White World, Undercover, and Moral DK at 
different times (currently still in Moral DK and we need that second album guys!), as well as a few other 
underground and local original and cover bands currently and in the past. Usually known for his playful 
and fun demeanor, this ep finds Gallas going deep into loss and grief. Rockers have layers people. Gallas 
has mentioned that he had the recent and past deaths of Michael Knott, Brian Healy, and others in mind 
when writing these songs, and the heaviness of their passing weighs on each one. But this is not slow 
quiet music. The guitars snarl, the drums pound and drive. And “Secrets in Cellar” has upbeat music 
despite the serious theme. “A Rocker Dies Everyday” is a more mid-paced, and “One of Us” is the only 
true slow song. But it’s a beautiful song — trust me, you will love this whole 3 song ep. Here’s hoping to 
more from Rob as a solo artist in the future as well. (Matt Crosslin) 


Steve Scott | The Way of the Sevenfold Secret | stevescottpoet.bandcamp.com | 2023 Harding Street 
Assembly Lab | Steve Scott has returned with another collection of poetry set to ambient noise and 
music, 6 years after his last release Cross My Heat. Those wanting Scott to return to his alternative rock 
side might have to wait longer (or maybe indefinitely?). There are plans to release Emotional Tourist in its 
original format, though. But for fans of Scott’s poetry or just something different to listen to, this is a 
welcome release. For those few reading this that don’t know Scott’s poetry work, it is usually Scott 
reading poetry in different rhythmic senses over ambient music or even found noise and samples at time. 
Scott has a distinct voice that seems made for poetry reading. This recording shows off his skills at 
writing, arranging the background music, and reading his work in very well-chosen paces. This is shown 
off the most on the 25-minute title track, complete with droning sitars. | got the CD hard copy version, 
which has 8 songs at the end not mentioned on BandCamp. Not sure if the digital download version also 
has those or not. But if you have been wanting some real-deal poetry reading, this is it. (Matt Crosslin) 


Fine China | Eyes in the Water | 2023 Velvet Blue Music | velvetbluemusic.com | For those wondering 
if 2022’s Trees at Night was just a one-off reunion recording from Fine China, you now have your answer 
in the form of a brand-new ep. Well, with 7 songs on this ep they are getting pretty close to full-length 
territory. The album opens with nature sounds over an ambient song, which fades out into the second 
track that is more of the 80s romantic-inspired synth rock you know and love from Fine China. Then you 
have another song with some nature noise and ambient music — but it builds into a song with a beat but 
no vocals. They go back and forth for most of the ep between the ambient nature songs and the indie 
synth rock tracks, until the last track breaks the pattern with an acoustic song. All this to say, this is 
different than what you hear from most indie/alternative rock bands. Very original (or maybe | just don’t 
get out much?). It may not be as driving or guitar based as their earlier album, but | still love what | am 
hearing here. (Matt Crosslin) 


The Julies | Always & Always | 2023 Lost in Ohio | lostinohio.com | | was surprised as anyone else to 
see new music from The Julies, much less their first full-length album as well. Many that are in the know 
consider their Lovelife ep from the 90s to be a hidden gem. So, will they be able to capture that magic 
again? I’m not even sure if they are trying to recapture magic as much as make a statement of “this is 
where the band would be if we had continued.” Either way, it’s a great album that oozes 80s and 90s 
alternative/indie rock influences all over the place. It’s the more mature version of The Julies that got 
older but didn’t grow old. If you don’t think it is as good as their 90s output, | won’t fight you on that... 
nostalgia is a powerful deceiver. To my ears, they did top their older output. Don’t miss out on the fact 
that this one was also released on vinyl. Sure, you can stream it on BandCamp, but... this is the kind of 
album that was made for vinyl. Anyways, | am really hoping this doesn’t end up being a one-off project. 
(Matt Crosslin) 
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Ai seems to be every where today, with many saying it will take over about everything. | used it to 
create a back cover image for this issue, but try as | might, Google Gemini could not get what | had in ~~ 
my mind to come out of the generator. That is because there is nothing about Ai that is like human 
intelligence. The only creative things that come out of it are based on the creativity of the prompt 
writer, and the creativity of the data that was (probably stolen) used to program the system. All of this 
with a huge server farm that is destroying the environment? Time to move on from Ai to the next trend. 
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